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In 1972 in the book .f.s'.r:m:r'ugfnmj Las Vegas. Robert Venturi, Denise Scott Brown, and Steven
Izenour, studying the architecture of that city, outlined the concept of the “duck”™: a building in

which the form highlights its primary function in a literal and most often ostentations and play
ful manmer. It is a building that is alsoa -.('1|E]|1|:n': the term honors the };I'_'_ Duck on L Wi Island,

its triangular

a duck farmer's roadside stand constructed in the shape of duck. In this sense, witl
form that, once unfolded, becomes a perfect pyramid. Olivier Cablat’s Enter the Pyramid is a
duck-book. Its form i)t'r’"!.'l.'tl_\' espouses its object: a pyramic lal book on the Py ramid

This is the first thing that distinguishes Enter the Pyramid. realized between 2006 and 2012,
from all the books comprising images found on the Internet. Olivier Cablat describes it as fol
lows: “The book is the transposition of a digital installation that documents a mental journey, a
fantasy in symbols that preceded my real trip to Egypt. It is based on thousands of images that 1
found on the Internet through different search engines (Google, Yahoo, Ebay, p2o, Amazon, ete
using the keyword 'p_vmmid.' These images delve into a very rich history concerning the repre
sentation of Egypt by the west, from the Napoleonic campaign to disco and funk album covers.”

This simple pn]lt‘ip':‘ a book or an installation based on images found on the Web
through a keyword—has been explored many times. The success of this volume, what further
separates it from other books researched in this manner, is tied to three things: the sculptural
and ta:ltn]tn;it‘a' aspects of the object, reinforced p.n;idn!it‘.ﬂl}' by graphic design (realized by
Cablat with Rémi Faucheux) that is intentionally minimalist, even low-fi—thin paper, basic
gray cardboard cover; the semantic richness of the term “pyramid”; and the organization of the
book itsell. Behind a seeming simplicity.

complexity of the pyramids of Egypt. Going beyond the cliché tourist destination or postcard

its structure is as complex as the legendary internal
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In 1972, in the book Learning from Las Vegas, Robert Venturi, Denise Scott Brown, and Steven
Izenour, studying the architecture of that city, outlined the concept of the “duck™; a building in
which the form highlights its primary function in a literal and most often ostentatious and play-
ful manner. It is a building that is also a sculpture; the term honors the Big Duck on Long Island,
a duck farmer’s roadside stand constructed in the shape of duck. In this sense, with its triangular
form that, once unfolded, becomes a perfect pyramid, Olivier Cablat’s Enter the Pyramid is a
duck-book. Its form perfectly espouses its object: a pyramidal book on the pyramid.

This is the first thing that distinguishes Enter the Pyramid, realized between 2006 and 2012,
from all the books comprising images found on the Internet. Olivier Cablat describes it as fol-
lows: “The book is the transposition of a digital installation that documents a mental journey, a
fantasy in symbols that preceded my real trip to Egypt. It is based on thousands of images that I
found on the Internet through different search engines (Google, Yahoo, Ebay, p2o, Amazon, etc.)
using the keyword ‘pyramid.” These images delve into a very rich history concerning the repre-
sentation of Egypt by the west, from the Napoleonic campaign to disco and funk album covers.”

This simple principle—a book or an installation based on images found on the Web
through a keyword—has been explored many times. The success of this volume, what further
separates it from other books researched in this manner, is tied to three things: the sculptural
and tautological aspects of the object, reinforced paradoxically by graphic design (realized by
Cablat with Rémi Faucheux) that is intentionally minimalist, even low-fi—thin paper, basic
gray cardboard cover; the semantic richness of the term “pyramid”; and the organization of the
book itself. Behind a seeming simplicity, its structure is as complex as the legendary internal
complexity of the pyramids of Egypt. Going beyond the cliché tourist destination or postcard,
the term is presented here in all its diversity, from reality to symbolic representation: its archi-
tectural posten'ty, its timeless character, its symbuli(: power, its pupu]ar dimension, its tc*mning

imaginary—all are linked subtly and with humor. One should note that this is the first volume
of an Egyptian quartet to be published by RVB Books.

QUENTIN BAJAC will assume the post of chief curator of photography at the
Museum of Modern Art, New York, in January 2013. He has been chief curator of
photography at the Centre Pompidou, Paris, since 2007. During his tenure at the
Centre Pompidou he has curated such exhibitions as Dreamlands (2010, with Didier
Ottinger), The Subversion of Images: Surrealism, Photography, Film (2009), and a
retrospective of the photographs of William Klein.

Translated from French by Molly Stevens



